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Andrew Chan is the Artistic Director of the Alice Theatre Laboratory and a
recipient of Best Director Award of the Hong Kong Drama Awards.
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On Theatre: Terayama Shuji
Two Makis and a Seazer (Part 1)

Terayama Shaji once said,

“My job, is Terayama Shuji.”

He is not only a stage and film director, but also a horserace
commentator and a poet. His works include tanka, haiku, and modern
poetry; his textual creation spills into the field of music, having written

lyrics rich with poeticism for many singers.

There are two well-known singers in Japan
named Maki; after meeting Terayama, both
of them experienced dramatic shifts in life
and career.

They are Asakawa Maki and Carmen Maki.

Asakawa Maki was born in 1942. An
Ishikawa native, she went to pursue her
career in Tokyo at 20. Influenced by Billie
Holiday and Mahalia Jackson, both black
woman singers, she decided to go the jazz
and soul route, singing at American military
bases and bars. She was helped along by
two people: one, her recording supervisor,
Teramoto Koji, who crafted the debut single

(13

“Tokyo Elegy” for Maki, though the
response was not as expected. At this very
time, he invited the media darling Terayam
Shiji to listen to Maki’s performance. As He
began to listen, he was enraptured, an
decided to produce her performance./And
so it was that the legendary, buzzworthy
Shinjuku underground theater Sasori-za’s

performances came into existence.
from this, Terayama tailor-made the|classic
album Asakawa Maki’s World for Maki,
writing sorrowful, story-filled lyrics for her
songs. Among those, | loved “Seagull
translation of which | found courtesy of
considerate stranger on the Internet:

Those flirtatious people who seduce men

Seagull, seagull, smile for me

In the wee hours at Minatomachi, my true love

The seagull flying free amid the vast ocea
Terayama Shiuji often makes use of.

b

Is pacing back and forth before the door

But there is nothing | can do

eagull, seagull, smile for me

But one nright, a man who'’s struck gold

A bouquetof roses between his arms
Knocks on\a tipsy woman’s door

Seagull, seagull, smile for me

, is ‘imagery’ that
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Another song, “Rear Window” is another favorite of mine among
their ‘collaborations’. My friend Clockwork Toy has translated it thus:

(13

I see the sunset in the rear window
The ladder at the washing grounds
If you press up against the rear window
You can see two people
From the rear window you can see the river

Hear the faint voice of the barge

Sometimes you can see people parting

But the night wind rattles

Close the window, it rattles

It’s not open yet, it rattles

The mjrage has disappeared

From the rear window you can see the river
the light extinguishes
too disappear your regrets
From the rear window you can see a woman after parting

b
Though Asakawa Maki was no big star, she Your Books, Rally in the Streets, the young
released many albums, and performed live protagonist who walks into a building. Out
regularly. Each of her records was a of a pitch-black corner, comes Asakawa
collection item for her admirers. Some Maki’s voice.

believe that Maki’s image was suggestive of
She didn’t come ‘aboveground’; until her

passing in 2010, she was always
‘underground’, but in that ‘realm’, she was a
singer of much respect and repute.

Nico, the lead singer from Velvet
Underground & Nico. However, Maki’s
experienced, worldly rasp and her personal
aura of loneliness belong to her alone.

Her clad-in-black styling is also oot luaien beld wifts wis e

unforgettable aboveground — Carmen Maki.

Fans of Terayama Shuji will never forget, in
Terayama’s first full-length film Throw Away
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Chris Shum is a celebrated lyricist with work spanning musicals, plays,

movies, television dramas and pop music.
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Could Hong Kong
Develop a Musical Industry
Like Broadway? (a1

o0
This is a well-worn topic of discussion. When | entered the
business (in 1994), there were already a number of people talking
about ‘Broadway’as a comparisoﬁ, a model, an object of study. In-
recent years, | feel we don’t really need to pine after ‘Broadway’ —
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after all, these are two different words. “Learning from the best”
may be a good thing, but how best to learn is crucial.

s o0
\ |

Performing arts in Hong Kong certainly
feeds some mouths, but can it be called an
industry? Judging by common knowledge,
an industry needs someone in production,
someone in demand, and someone in
supply chains, right? For example, say
someone created a well-received work.
The crowd keeps buying, the work keeps
showing, until the endless lineups finally
run out. If there was a private theatre
company who could adjust their seasqgn
according to market needs, such a
scenario would be likely to appear.

In the previous century, during the ‘50s,
there were many privately-run theaters in
Hﬂng Kong, which gradually began t(j)e
dismantled in the ‘60s. The
government-run theaters entered the
scene, ‘distributed’ to citizens using
fairness as a principle. The theater
changed from a place of business
oppration to a venue of leisure and |
recreation for the public. This arguably
was the first ‘industry shift’ for performing
arts; the rest is history. A few generations
have since passed; when it comes to this
generation, we could do with another
‘industry shift’, returning ‘business |

operation’ to its proper place, and
providing fertile soil for the development of
the ‘industry’.

Hong Kong was also once a place where a
hundred schools of commercial Cantonese—
opera bloomed. Up till today, we still have
Sin Fung Ming, a cultural icon for popular
and elite alike. Hong Kong film A Better
Tomorrow deeply affected Korea, to the
point where in recent years, the Koreans
made a musical out of it. As | watched it, |
could not help but ask myself, “does Hong
Kong lack raw material? Or is it that there
is no place to nurture these things in Hong
Kong itself?”

As the global economy experiences great —
changes, will the traditional method of real
estate investment change with it? Or might
there be some concerned individuals who
find a new role for commercial theater in
the city? We’ll keep our eyes peeled.

In any case, where there is ‘soil’, we must
consider how to plant. Due to length
constraints, we’ll save this for next time.
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* Reykjavik International Film Festival 2016: Official
Selection Icelandic Shorts

e RUV Ovarpid 2016: Official Selection

e Screentest: National Student Film Festival 2017:
Official Selection

* Segnali 2017 — Audiovisual And Performance Arts:
Official Selection
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e Sundance: Hong Kong 2018: Honorary Mention Award

e Underwire Film Festival 2018: Best Producing
Nomination

* Reykjavik International Film Festival 2018: Icelandic
Panorama

* Go Short - International Short Film Festival
Nijmegen: Go Short Campus 2019
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